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send Mamma's dead body to her and that she would raise it
from the dead!

The dramatic element in the Booth character, fostered
by a public life so devoted to eternal and invisible realities
that the conventions of this world appeared not merely in-
significant but ridiculous and grotesque, seized upon the
tragedy of this long dying and used it in a heart-moving
appeal addressed to the whole world of perishing sinners.
Mrs. Booth was not dying, but preaching. Her bed of
death was a " world-wide platform/' The eloquent sermon
of her sufferings was to be given to mankind.

No curtain is drawn across those windows, no screen
is set round the death-bed, no silence is posted at the door
to keep guard over those struggles and prayers. The bed
is draped with the Army flag. Photographs of the absent
children are arranged where she can see them. The family
assemble in uniform. The chief Officers of the Army are
summoned for a last farewell. The faithful servants are
called from the kitchen. And the company pray together,
and sing together.

" With streaming eyes and faltering voices/1 says Commis-
sioner Booth-Tucker, " the gathered family sang again atid
again her favourite choruses, watching with inexpressible
emotion as the loved lips moved in the effort to take part:

We shall walk through the Valley of the Shadow of Death,
We shall walk through the Valley in peace!

For Jesus Himself shall be our Leader,
As we walk through the Valley in peace.

Although her voice could not be heard, and the breathing
was hard and difficult, each time the word peace was repeated
her hand was raised as a signal that such was indeed hef
experience/'

The interest of the world flowed into that Clacton villa,
and claimed the dying woman. Everything she said must
be recorded, and even her very smile must be given to the
world. We read in the diary:

The Chief [Bramwell] would have one more attempt to get
a portrait of darling Mamma. The Stereoscopic Company